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aul Manship and Samuel Untermyer:
A Sculptor and His Patron

A Bypassed Chapter in the Story of Actaeon

Jan Seidler Ramirez

Upont entering the Hidson River Muscuni, vivitors inmediciely see the striking stanees
eof Actacon aned Diawa, Ahongh the pair have been i the Muscum’s perianent col-
fection sinee 1948, only recendy have cliratory discovercd missing picees in the
stentes past. The story of their comnissionig, creation, aid Actacon’s disappearance

aned recovery i told here,

Sometine during the late alternoon of October 7, 1939, Samuel Untermyer was
robbed — the victim of a brazen (and, inretrospect, brawny) burglar who tnvaded the
grounds of Untermyer’s weil-guarded Yonkers estate in pursuit of some unusual foot,
"Fhis wits no commonplace crime; no ordinary case of property pilfered froma pros-
perous Westehester County resident. House-breaking, in the technical sense, had not
been committed. Curiously, the contents of Greystone, the sprawling 29-room man-
giom that dominated Untermyer's 120-acse compound. remained untouched. This
oission or detour would confuse investigators, for Untermyer, a prominent [inai-
cier and corporate attorney, was a connoisseur well-known for his impressive coilee-
tion of fine paintings, old tapestrics, antigue clocks and jade. To a would-be thief,
Greystone represented i veritable storchouse of ebjets de virt that could be speedi-
Jy pocketed and fenced ata profit,

Evidenty neither old master nor Tinespun bibelol tempted the intrudes, Tmprobably
enough, the vhject al desire took the form of o 4 -Foot tall, 250-pound. pscudao-
wrelic efligy ol a minor mythological personality. Cast inbrooze, this ligure —un
cntbodiment of the Greek huntsman Actaeon —occupicd a conspicuous perelyinan
apete-air theater that Uniernsyer had incorporated into Greystone's claborate
Lainddscaping.

Just how the thiel managed to abscond, undetected, with this ponderous picee of

garden parniture still defics explanation. Inareport give to the Yonkers police, Unter-
myer's grounds-keepers testifiedto having scen the statue in its customary roost around
430 that alternoon. By 6 pan., however, ithad mysteriously vanished, o foss noted
by Untermyer’s son. Supreme Court Justice Irwin Untermyer, during astroll at sunset
through the grounds. Tearing further piracy, Untermyer's estate superintendent
ordered the immediate removal indoors of Diana, Actacon's sculptaral companion
and narrative counterpart, for safckeeping.

Estimating the figure’s worth at nearly $8,500, Untermyer braced himself for the
delivery of a ranson note (which never arrived). In the meantime, news of the

andacious abduction had leaked to the focal press. Pubiic interest iathe affair inken-
sificd when Untermyer announced a reward forany information leading to the statuc’s
safe recovery. As a consequence, Actacon carned the sort of instant celebrity accorded
any target of anexpertly plotted kidnapping,

For the record, it should be noted that this was not the First instunce of seulptural
foul-play 1o mar the tranguifity of the gardens al Greystone. Twelve years carlier,
workmen on the property had uncarthed a Greek figure, reckoned tobean authentic
antigue. A critical controversy soon crupted among art experts untilan investigation
disclosed that the statue— i reproduction — Nad been stolen and buricd by a butler in
the employ of Greystonc's previous owner, Samacl I Tiden.

Lor those intrigued by the cccentric case of Actacon, resotttion undoubtedly came
all tow quickly. Antictimactically, perhaps, e statie was redeemed from bondage
in less than two weeks' time and returned (o its rightfud home. Thus ended the {low of
speculative newspaper bulleting which had enthralled county residents since Acfaeen’s
disappearance. The incident soon fadded from public memory and would hardly merit
reteliing were it not for the peeuliar method of the statue's near disposal and its subse-
quent apotheosis as a masterwork of modern American sculpture.

OFf the statuc’s thirteen-day captivity, the following chuin ol events can be
recomstructed. On October 16th, 1939, detectives acting ona tip converged on & run-
down shack situated in a junkyard on the outskirts of New Rochelle. Wanted for ques-
tioning was the shack’s forty-cight-year old occupant, John Almeider Real, who
carned his living scavenging scrap metal and other recyclabie refuse.

On firstimpression, as unassuming dump dweller probably seemed anunlikely
perpetrator of a cunoing arterime. Nevertheless, afier inensive grilling by the police,
Read was taken into custody and arrested ona charge ol suspected felony. The miss-
ing statue, it turns out, turned up on Real's premises. More accurately, it turned up
under his premises, having been buried four feet Delow ground in the mucky carth.
Under pressure, Reat admitted 1o knowing something about the missing statuc’s
whereabouts, thereupon teading authoritics to its sublerancan hiding place.

The plotquickly thickened when someone came forward and confessed to having
purchased the statue from Read, unaware that he was receiving iflicitly procured goods,
According to this unidentified informant—-whom police deseribed as a man of “cx-
cellent reputation™- Reat had approached him, offering to sell some “old mctal”™ at
seven cents a pound. (Untermyer reportediy expressed “mortification” upon hearing
the measly terms of the transaction, which computed to a total outlay of $17.50.) Shott-
ly after concluding the deat, the purchaser, who traded in metals, had grown wary
when he read an account of the recent robbery at Greystone. He promptly returncd
the bronze to Real, whio in maunting panic decided to conceal this “hot” bit of metal
underground.,

Wien Actacon was exhumed fronn its junkyard grave, an additional insult to its per-
son was revealed. To the dismay of rescuers, the statue lay dismembered in four
separate parts. Fortunately, however, the picce had been severed atits scams, permit-
ting the sections to be rebolted and soldered without much difficulty. Acracon thus
was restored 1o a semblanee of its former appearance, give or take a few dents and
muddy bruises.



It is unknown whether or not Real masterminded the theft onhis own, He refused
to name any accomplices and would pot divalge any detaits about the heist stsel. He
consequently served time for the erime, alone, at the Elmira reformatory.

Among the mere puzzling aspects of this curious case was its bungled potential,
From the standpoints both of publicity and personal gain, junkman Real failed 1o reap
a profit from his misbegotten booty, Had he been a clever con-man, he might have
atterpled some sort of ruse to capitalize on the newsworthy nature of his exceptional
haul, for in pointof fact, his stolen salvage was a prime example of workmanship by
the renowned American sculptor, Paul Manship (1885-1966), then at the zenith of his
fame, Earlier on, Manships spiratling caveer had received a madest boost from
Samuel Unterayer, who commissioned several ilems from the young sculplor to

was the author of the moninmental, gilded Promerhens (1924) at Rockefeller Center,
among other celebrated statues — naturadly lent this local incident a widespread, albeit
short-lived, interest.

Paul Manship and lsidore Konfi

Manship’s metcoric arrivai on the New York art scene twenty-five years belore
Actaeon's miscarricd adventure deserves some review. Born in St. Paul, Minnesota,
in 1885, in youth he aspired to a carcer in painting and graphic arts. With the discovery
that he was cotor-blind, however, his ambitions shifted toward sculpture. To that end
he moved Eastin 1905, wishing to avail himself of the plentiful professional training
opporiunitics in the New York arca.

Upanasrival in New York City, the young Midwesterner secured a position inthe
studio of Solon Laniibal Borglum (1868-1922). best remembered for his heroie
cquestrian monuments and vigorous tableaux of the Wild West. Alter abrielstint of
format study at the Pennsylvania Academy of the Fine Arts in 1900, Manship returned
to New York and next apprenticed himsel! to the Viennese-born, French-trained,
Isidore Komti ¢1862-#238), from whom he earned $3 a day while learning basic studio
procedures.

Parenghetically, itis worth noting that while Konti's studio was Jocated in the City
al 145 West 5511 Steeet. the seulptor himset fFresided in Yonkers, on Riverdale Avenue,
where he often extended hospitality to Manship. A muaber of focad beaefits secrued
from [onti's long atacliment W the Yonkers community. He exceuted at least three
public monuments lor the city — the Hudson-Fulton Monumenton Warburton Avenuie,
the Soldier's and Sailar's Memorial on Larkin Plaza, and the Abraham Lincobns Figure
for Lincoln Park. He also campaigned energetically on behalf of the formation of
Bona fide community muoscunt. This poal was achieved in 1922 when the city acquired
the John B. Trevor mansion, Glenview, and its surrounding acreage for conversion
into a public muscum and park. A founding member of the Yonkers Art Association,
the driving voice behind the opening of the Yonkers Muscum of Science and Arts,
Konti was honored with an appointment as Comumissioner to the newly opened in-
stitution, which survives as the present-day Hudson River Muscam,

Over the course of their nearly two-year association, Manship and Konti developed
a multi-layered relationship, progressing from the traditional roles of employer-
apprentice, and then mentor-protégé, to that of surrogate father and son, Konti pro-

vided his 23-year old assistant with atechnical grounding that prepared Manshipto
meet the future challenges of his carcer with exceptional confidence and practical
facility. Konti also persuaded Manship to enter the Prix de Rome competition for the
Anterican Academy in Rome, a prestigious scholarship that was awirded o his
precocious pupil in 1909, The leters Manship dispatched to his foemer teacher while
abroad attest 1o the affectionate, even paternal bond he had formed with Konti. “Thave
come to consider New York my home and you us iny guiding star” he professed inone
home-sick exchange. lnanother, written from Florenee two years later, amore assured
Manship confided: “You are the one man who kiows sincerely my heart; my love;
my weaknesses, my desires, and Lann proud o have in you a sympathetic fricned 1o
whom | nuy confess.”

Botstered by Konti's professionad support and warm personal interest, Muanship set
oul 1 absorls ail the lessons that his three-year fellowslip in Rome had o offer. Mainly,
he seems to ave interpreted the appointiment as an invitation to broaden his educa-
tion through travel,

Like most ol his colleagues at the Acadenmy, Manship geeatly adimired the timeless
heauty of Hellenistic sculpture, also esteeming the pious, yet passionate experiments
olthe Renaissance masters, But his numeous forays away frem Rome, andio Greece
in particular, also exposed him to less conventional influences that would exert a shap-
ing force on his emerging seasibility as an artist. Specifically. he Tound inspiration
i the rich tradition of “pre-classical™ design he smw embodied in Archaic Greek
seulpture, Minoan friezes, ancient Bgyptian and Assyrian reliefs, Greek black-ligure
vases and Indo-oriental art. All these diverse impressions percolated through Man-

Konti with assistants in his New York City studio, ¢. 1909, Lelt {o vight: unknown
assistant, Konti, Paul Manship, Raymond Friel.
Courtesy of The Hudson River Museumn.



shipy imagination. By the end of his stay abroad, he had assimikied these eclectic
sources and arrived ata niture approach to plastic composition that would win him
recognition as a formidable new talent on the horizon of American sculpture,

Manship accomplished this feat. quite simply, by looking sclectively and inven-
tively backward rather than forward, He adopted a suave modelling technique and
astylized treatment of form that synthesized those archaistic attitudes he had come
o appreciate in the ancient sculpture of Greeee and the Near East: o preference fur
streng, simplilted sithoueties, a highly schematic interpretation of watural elements,
anassertive use of flat. decorative patterning, a sensuous delight in sculpiural sur-
face, and a respect forthe dynamic interplay of solid and void.

The timing of Manship's homecoming 1o New York in 1912 proved propitious. Bored
with the prediciable guise of Beaux-Arts sculpture, distrustful of the distorted drift
of the period’s vanguard scuptural experiments, the art public that grecied him was
maperfeet pusition to cmbrace the casily tolerated change that Manships sculpture
represented.

Retaining the human figure as a familiar pomt of reference, Manship dazzled his
contemporarics with his novel primitivism, impeccable technique, and slick,
decorative style. Manships brand of “new-old™ art appeared at once powerfully
original amd yet respectiul of tradition. Manship's career caught fire &t onco—
measured by the comulative string of awards and accolades his work altracted and by
his phenomenal connmercial success. At @ one-man exhibition staged in New York
City in 1916, Manship sold almost a hundred out of 150 picces included in the show
lor sums averaging $1000 apicee. The fact that his gravely clegant statucties and | wrpe-
scale compositions so agrecably complemented the domestic interiors and Plazas and
facades ol the year's modern hutldings heighiened his popular appeal and also drew
overtures from architeets cager w endist this new talent in their design projects. Late
indife, Manship would eredit his immense popularity o the fortunate convergence
of public taste with his own private vision of art. *1 had no great talent, b was free
and unencumbered.” he reflected: *) was the right man at the right time.”

Greystone's Grecian Gardens

This cursory owtline of Manship's carly carcer may seem tangential (o the tale of
Actacon's kidnapping by a manunacquainted with the sculptor or his work. What fuscs
these separate stories together is the scene of the erime and the larger context of Ac-
taeon within Manship's body of work,

By vonmon consent, ¢ritics of Manship's generation recognized Actacon and its
pendant, Diana, as model specimens of a genre in which Manship excelied: open-
air garden statiary. Some would argue that Manship's genius attained its apogee in
this discrete branch of the American sculpture trade. The picturesque gardens al

Greystone, widely acknowledged o be among the loveliestin America at the time of

the statue’s disappearance. provided especially congenial backdsop for the display
of Manships sculpraral forte. During his lifetime, Untermyer penerously opened these
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the gardens during these hours of public admission had imckveriently drawn atten-
tiontothe richdeposit of bronzes seattered through the estate, hence prompting Real's
unwelcome visit.

The embettishment of private gardens with claborate fountaing and sculptural
satyrs, nymphs, fauns and Pan-like ligures was an ancient practice dating to Greek
and Roman times. The custom expericnced a renewad in Renaissance Italy, Georgian
England, and France under the Bourbon kings. In the United Sttes, the booming post-
Civil War economy pave rise to i class of wealthy entreprencurs cqually attentive to
garden traditions. particularly us they ordered the construction of sumptuous sum-
mier residences and baronial homes in suburban ireas.

Inspired by the handsomce grounds which enframed the pramd villas and palazzos
ol Europe, these moneyed American landowners stood read y t lavish patronage on
those who could render assistance in creating lundscapes of comparable impression,
where art and nature would commingle under a controlied plan, In the splurge of
building that occurred almost continuously from the late nincteenth century through
the 1920s, millionaire clients sought out the advice and services of the landscape arch-
itect, the nurseryman, and the scul ptor of garden ornaments. Their skills remained
in almost perpetual demand until the economic realities of the Depression made the
upkeep of such commodious country seats impractical, if notimpossible. Manship,
however, managed a tong and profitable ride atop this wive until it crested.

When Untermyer fiest purchased Greystone at auction in 1899, at a bargain price
{the previous ewner had been Samuel I. Tilden, a governor of New York State and
presidential contender in the election of 1874), its grounds were only partially
cultivated. They were also o Traction of the acreage that Untermyer would add and
develop over the course of his forty-one year residency.

Although u lawyer by vocation, horticulture was Unterimyer's consuming avoca-
tion, and Greystone allowed him ample opportunity to indulge in this hobby with a
passion, He approached the sk ol fandscaping his vast parkiand as a therapeutic
outlet for the fund of creative cnergy his degal duties barely tappxd. Uniermyer clahimed
to derive greater aesthetic pleasure from surveying his flower beds and shrubbery

gro
Evidence ol Untermyer’s horticultural obsession abounded at Greystone. In its hey-
day, the estate boasted mure than sixly greenhouses. Here, he would comduct various
experiments in defiance of the climate of Now York Stae. Figs, nectarines and ex-
otic jungle flora thrived in his hot-houses, year round. Untermyer is said to have par-
ticularly relished occasions when he could test the botanical wits of George Clisholn,
his estate superintendent, Untermyer used Chisholim, a Welshman trained in land-
seape architecture, as his principal sparring partner in his favorite game of Latin plant
nomenclture. Like a witness under cross-exinination, Chisholm would be chal-
lenged 1o spelf and explain obscure betanical 1erms. Untermyer also foved to give
Chisholm periodic assipnments of composing complex sculptures ot of various floral
B A ord ol e ity bice-
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great painting or listening to majestic organ music.
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changing these tropical boutonnidres as olten as once every three to lour hoars. When
he vacationed in California, Untermyer's stalT took pains te keep his boutonniere sup-
ply replenished by air-owiling him several dozen orchids & week. One presunies that
iwoudd have given Untermyer pleasure to know that his Tuneral cusket featured
hlanket ol three hundred orchids, together with ten thousand lillies-ofsthe-vadley, all
produced in the Greystone conservatorics,

N landscaping trick or effeet seemed to eseape Untermyer in the plunning of his
Yonkers showplace. Dense elusters of rhododendrons, broad fanes of boxwood and
Bnglish hedge, elaborate monochrome perennial beds, britlinnt budb borders, thick
carpets ol witdflowers, cool rock gardeas and vibrantplots olimnuals were artfuily
interstrewn at Greystone with foataing, sundials, pazebos, fishponds, garden scats,
boulder outeroppings, and even a Chinese pagadit, Approxiately cighty bronze and
mirble statues, hoth of antique origin and modern manufacture, provided accents
throughout the grounds. marking the ends of afleds, emphasizing the intersections
of important vistas,id inviting the stroller to pause and ponder the tranquil beauty
ol a seciuded dell or special garden corner,

Untermyer's crowning achivement at Greystone was the teeraced Greeian Gardens,
which featured o formal series of walks, canals and dily ponds as well as aomosaie-
paved tempte and a classic swinuning poel. To the north side of the complex stood
scolonnaded ampitheater that Untermyer built for his wile. A fover of music, she had
expressed adesire fora place on the grounds where she could hold outdoor concerts
and recitals by the feading opera stars of her cra. Manships contributions 1o this
nigical setting found an cspecially compatible stage inthe Greeian Gardens, where
Acteeon and Didna Nanked the entranceway to the ampitheater.

Obviously the responsibility for transforming the stony terrain of Greystone into
serbewitching o horticuitural paradise did sot fadl (o Untermyuer exclusively. Recopaiz-
ing the need Torexpert puidance, he had entrusted the practicat design of the grounds
o Welles Bosworth (1869-1966). A praminent society architect whose Tandscaping
apinians were solicited by many clients of Untermyer's social strata, Bosworth had
supervised the restoritions ol the palaces and gardens at Fontainbleu and Versailles,
el as the planning of Rockeleller’s Kykuit in Westchester.

Bosworth hud belricnded Manship shortly after the s
at the outselt ol his elimb o fame, Over the years, he would steer a namber of com-
missions in Manships direction, including that for work on the facade ol the Western
Union building in New York City. Inall likelihood it was Bosworth who encouraged
Untermyer o offer this promising newcomer the first ol two sculpture commissions
for Greystone. the initial arder of 1917 being {or a pair of monumental stone sphinxes
dusigned o surmount two tall columng within the Greek Gardens. Aloft the shafts,
these winged creatures appeared o guard the place like sentinets.

The remarkable grounds st Greystone were probably not unknown to Manship
when he received the conunission for the two sphinxes. Svme years before, his teacher,
Isidore Konti, bad furnished Ustermyer with a farge marbie lountain Ggure —~The
Brook - which Manship undoubtedly saw in sine on one of his visits to Konti i
Yonkers. Nor was Manshipa steanger to the fickd of garden scubpture. That same year
he had been engaged by Mrs, Rockefeller McCormick to execute a dozen figures of
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Greek deities for her country home in Lake Forest, Hinois, Other prestigious coin-
missions foltowed rapidly in the wake. Among the nolable assignments undertaken
by Manship in this period were sealptural projeets for the Herbert Pratt estate, “The
Bracs" in Glen Cove, Fong Island; the gardens of Mrs, T HL Harriman at Arden,
New York: the grounds of the Wilkiam Mather mansion in Cleveliand, Ohio; and multi-
pre orders for ornamentat fead vases, decorated terracotta tower hoxes, and assorted
frec-standing figures Tor the palatiad residence of Charles Schwab at Loretto, Penn-
sylvitnia. Mansiips close Triendships witl a nunber ofhis peneration’s feading land-
scape architeets surely contribuded to this influx of work.

Acteon and Diana Connmissioned

Manships exatic sphinxes evidently impressed Untermyer enough for him o ex-
tend padronage 1o the scalptor again in 1925, this time for a pair of bronze statues
dramatizing the legend of Actacon and Biana. These companion figures had been
highly acctaimed inanexhibition held at the Scott and Fowles Gallery in New York
that same year, where Untermyer may have first adnsired them,

Of his original attraction to this ancient—and uril - tale of revenge, and to
mythology in particelar, Manship recollected in a personal diary of 1949:

It seemed o me., from my imodera point of view. that in the anties of the heroes
and pods of the ancient Greeks, there is a consideradde feeling of hbumor, My
Diana and Actacon were bascd on a well-known myth. The myths combine
animad forms often with the human dorm, and ve loved that combination in sub-
ject matter. 3¢ is lols of Tun.

Manship undertook the inilial sketches for this projected provpas carly as 1917, but
lie revised the design repeatedly and did aotwrrive alan acceptable composition un-
il Toar years fater. The Tinal model Tor icna was reatized in 1921 and the study for
Actereon was brouplt to completion fwo years Later, As was cuslomary in bronze
casting practices, the sculptor madelied the pair with the inteation of producing multi-
pie editions i three graduated sizes: heroie (approxinudety 7-eet in height), half-
scale (of which Untermyer’s setare an example), and a stitl smaller reduction. Inthe
various versions he cast frema these primary models, Manship also experimented with
different alloys, surface treatments, and decorative effects, including traditional
bronze, gitded bronze and nicket bronze, and the occasional use of inset colored
enanels o accent the ligures’ eye sockets. Records indicate that Manship issued five
sets of the figures in the bal{-scaje size,

Manship conceived the pair as ancctodal complements, cach picee playing its
special role inilluminating the mytivs plotand in reinforcing the group’s stunning im-
pact as an ensemble, According to Greek legend, Diana, the chaste goddess of the
hunt, turned the hapless hunter Actacon into a stag because he accidentally caught
a glimpse of her, exposed, in her bath. Actacon paid o grueseine penalty for his
voyeurism, however innocent: once transmuted into an animal, Actacon’s pack of loyal
hounds, no tonger recognizing him, attacked their master.

Manship chose to portray the avenging Diana as she releases the magic arrow that
will strike her prey, initiating Actacons metimorphosis from e to stag. As she turns



o fixher gaze onthis tuget, e bady suspendad ing leap above the pround, breaks
o forward Highto Astylzed forest plant unfurls beneath the goddess: ahunting dog,
with bared teeth. raves wt her feet, echoing the seusation of her {lect, an-rushing
assauli,

Generally envisioned as a comgosition i one plane, Dive pays tribute to the frontad
stance that so imtrigued Manship inarchaie Greek sculpture, The diatogue established
between the fipures elegant form. or mass, and the open space enframing i, recadls
the system ol design that had informed Greek vase painting inancient times, The con-
scious streambining of Diana’s sithouette, however, together with the fgore’s Moid sue-
face contours amd quality of mation, alse reveds Manships sy mpathy with the prevail-
ing Art Decostyle, then making its impression on contensporary American fashion,
archifecture and interior design. Notsurprisingly, perhaps, the theme of Diang - in
her various guises as poddess of the moon, the forest, the chase, and childbirth —
enjoyed special currency among American sculptors inthe 1920s. Presumably itwas
Dinnas ficree independence, inaddition to her versatile talents and svelte athleticism,
that appealed (o the period’s modern feminine mood.

For Diunay victimy Manship adopted a slightly more complex compaosition, rich
in historical allusions to past styles. The sculptor pictured Actaeon retreating {rom
his arrow-wiclding assaitant in agonized flight, With body outstretched in a sharp
diagonal, the Ngure appears to spring forward, as if inmortal pain. One of the hunters
Lounds, with snapping jaws, fuunches an aggressive attack oa Actacon fromthe rear;
another runs menacingly at his feet. The deer-like cars and antiers sprouting from
his head presape the awlol fate awaiting the hunter once his dogs pounce on him, car-
ing theirmaster to picces. Inaccordance with the peaceiul ambience of the domestic
garden. however, Manship has imterpreted this violent theme i a formalized. highly
contradled manner, noturlike the artof landscaping itsell.

Templein Gresstone’s Grecian Gardens. Couriesy Wesichester County Historical
Sociery.

As a proup, the figere and hounds are an amalgam of ancient sculptural sources.
As with Diciier, the Natness of the composition, with few overlapping parts, creates
a silhouctte effeet not unlike the stylized imagery found on Greek black figure vases.
The decarative treatment of Actacor's tightly curled coifTure, topether with his
almond-shaped eyes and the planae iodetling of s Tace, clearly inveke prototypes
i archaie Greek seutprure. The solemn pantemine of Lis pained Might derives from
mannered pestares seen in Indian and castern Mediterrancan sculplure; the so-calied
“flying gallop” pose ol the lower hound has its direet madet in Minoan-Mycenacan
arl. Fhe vippled. sehenmatic patterning of the dogs” mances calls to mind conventions
used in Assyrian reliel sculpure, Inswin, Actacen excaplifies Manship's imaginative
harvesting and recombining ol acsthetic principles that were clementary to plastic
design in pre-ciassical tinmes.

The Demise of Greystone

Lest the reader suppose that Acfaeon and his attractive antugonist speat a serene
retiremend at Greystone after the conunotion stivred up hy John Almeider Real, it
should be said that further trouble lay ahead for the pair. These difficulties stemnied
in part from Samucl Untermyers own problems in arranging [or the future preser-
vation and upkeep of his beloved Yonkers property.

Inhis difetime, the financier attempted to hand over the residence and grounds o
his children, who were retuctant to assunwe the responsibitity and henee transferred
the estate back tor their father. Unternyer next tried to donate the place (o the State
o New York, the County of Westehester and the City of Yonkers, in that order, but
all of these would-be legatees declined the gifl, besitant o alocute the necessary funds
tomaintiin the site asa public park. Yonkers probabiy had the added incentive of not
wzmiing to Jose the yearly tax intake. averaging $34 000, pencrated by the estate,

hir
CRCCULOTS € lu interestthose localities that had refused (he pitel Greystone inthe linan-
ciersidetime, butno resolution could be castly arranped, Greystone stood more or
less empty, untenanted by Untermyer’s beirs, who initiated a court light with the city
over the matter of decliring the estate a tas-exempt park. In the intering, vandals in-
vaded the sadly neglected prounds and began o deface and dismantle mach of its
fosmer contents. Bventuatly, Yonkers™ ofticialdom was persuaded o accept a fraction
ol the estate’s original acreage [oruse as a public recreational facitity and reservation,

The mansion itsell was razed in 1948 and its unwanted furnishings were dispersed
through auction. With the exception of the filteen acres reserved as public parkland,
the remaining grounds were subdivided into parcels amd sold. The decline of the
gardens accelerated as weeds and underbrush encroached, and as vandals continued
their assault on Greystone's surviving outdoor statuary and architectural appoint-
ments. Happily, the downfall of Untermyer Park was symbolicalty halted in 1974, and
the fortunes of the gardens reversed, with the official designation ol the site as a wa-
tinnal landmark. Today, the relurbished Greeian Gardens at tae former Untermyer
estate are a prowd reflection of the original character and spirit of Samucl Untermyer's

L postiunous efforts were made by his chiidrenand

unigue creation,



These sphinxses were Manship's first connnission at Greystone, Couriesy
Wesichester Couney Historival Society,

The fate of the artworks once strewn through the grounds seemed precarious when
the City of Yonkers inherited the property in 1946. No practicable plan for safegoard-
ing these treasures insineemerged. and so in 1948 — the year that saw the demolition
of Untermyer’s former residence - the Yonkers City Council authorized their sale at
public auction. Bids were aceepted from interested partics, and it soon appeared that
Dianaand Acraeon as a couple were headed for divoree, with Actacon retocating (o
the West Coast. According tean item published in the Herald Statesman soon after
the auction was announced, the ¢ity had received a serious offer for the statue {from
an individual representing an “undisctosed” corporation in Glendale, California. (The
West Coast “suitor™ was fater identificd as the Forest Lawn Memorial Park, whose
trastees intended t use the afflicted figure of Actaean as sepulchral decoration. ) For-
tunatety, the bid tendered was preposterously low and thus overlooked.

The statues remained in limbo untif H. Armour Smith, the afert and enterprising
director of the nearby Hudson River Museum, caught wind of the matter and inter-
ceded on behalf of the sculptural pair, arguing the acsthetic importance of their per-

tanent union, He approached Thomas V. Kennedy, then city manager of Yonkers,
and proposed that the bronze couple be donated to the Muscuns, Smitlys reconimens-
dation, thank{ully, metapproval from the City Council, who on Junc 8, 1948, passed
a special ordinance (number [19-1948) granting permancent custodianship ol the statues
1o the Mascunm. Initially, the statues took up a postwatching over the entrance (o Trevor
Mansion. They have occupicd various other niches within the Muscun complex over
the years, including a lengthy tour of duty in the open-air courtyard. There they en-
dured considerable distress beeause of the region’s acidic rainfalt and vicissitudes of
climate, Today, the pair resides safely indoers, within the Muscum’s main building.

Museum Discovers Actacon’s Lost History

From the moment of their arrival at the Muscum, Diana and Actacon have basked
in the glow of perennial poputarity with the visiting public. The Muscum staff has
long secognized their great importance and appeal, valuing the pair umong the card-
inat assets of the institution's permanent art colicction, Individually und as a pair, the
statues hae been widely exhibited, [ocally as well as nationally, For example, Actacon
recenlly appeared in the show--as well as on the catalogue cover —of “Classical M yths
in Western Ar1,” an exhibition mounted by the Meadows Muscin of Southern
Methodist University in Dallas, Texas, Together, the works travelled on loan 1o the
Parrish Art Muscum’s 1985 exhibition, “Fauns and Fountuins: American Garden
Statuary, 1890-1930." presented in Southampton, New York. Versions of the pair also
played aprominent role in the nationally touring retrospective “Paul Manship: Chang-
ing Taste in America,” organized by the Minnesota Museum of Art and hosted by The
Hudson River Muscum in 1985,

With the revival of Manship's critical repuiation over the past five or so years, the
time seemed ripe for Fhe Hudson River Museun: to restore these celebrated bronzes
tor pood condition and o retrieve eir provenaice Mrom the Muascuns singularly unin-
formative aceession secords. Inesedibly, no doctmentation of Actreons eventdul theft,
burial and extinsdion ever Tound its way into these repistrarial annads. Indeed,
Actaconis yemarkable “pre-history™ seems to have etuded the official Museum menory
altogether, especially after a new generation of curatorial staff, lacking personal
recollection of both the incident and the convoluted path hy which the statues came
to the institution in the first place, assumed charge of the collection.

Itwas more or less by chance that Aciaeon's full biography came to light. In 1985,
to prepare the pair for their debat on the national exhibition circuit, Diana and Ac-
taeon were sent out for conservation (o Taliix Foundry in Peckskill, New York. There,
asharp-cyed conservator, Douglass Kwart, observed in a preliminary treatment report
that whife both bronzes had suffered neglect and weathering over the years, their
patination showed enough variation in color (o suggest cither “different allay consti-
tuents in the castings™ or “adiffering set of conditions of dispiay” Actaeon, he lurther-
more noted, was “in much worse condition” than its companion, showing an unusual
number of surface dents and unexplained mineralized deposits.

Muscun staff members who read the resulting treatment repart attributed these
variations to unknown factors in the statues' past care; possibly, to Actacon’s more
vulnerable placement and exposure o the elements when exhibited in the courtyard,



or fu same mischiel wronght by an anrily nmiseut visitor, Months later, hy a steoke
of luck. several scrapbooks contajning early press clippings about the Muscum ind
its colleetions were uncovered in the attic caves ol Frevor Mansjon. Curiosity com-
pelted a madern seanning of the volwmnes. In the process, some yellowed newspaper
clippings afluding to the robbery wt Greystone quite literally fell into this otherwise
unenlightened corator's fap. With inguisitive instincts provoked, as sarch through local
papers ol 039 ensucddeading w the “recovery” of Acfaeons comewhat sensational
past. The account picced together, necdless to say, unlocks the mystery surrounding
the physical peculiaritivs discerned during Actaeons recent restoration. Certainly the
minor epic of the statues abduction, entorbnient and resurrection deserves incars
poration as i peroxisent [wotnote in Actaeon's curatorial pedigrec.
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